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Mumicipality of Lod ~-.1—-'. Ny vy D390y 1990
1. Hom Solo 1
2. HomDuets .......onne..n.. 3
3. Horn Toos s
4. Hom Quartets .6
$. Hom Quuntets «C)
mIvVAVY N 6. Hom 6-12. 10
7. Oxchestra Studics 1)
17 . 3 ’” 8. Hom & Piavo....... 12
b t"” 1 .’ Nn w ” 9. Erndes For Hom 24
10. Method For Hom § 26
IR S T T NS e 28
- . 12 Hom&Band ... ..., 30
Studyv. Room/Library 13. Horm Concerto & Orchestra 31
N e 14, Hom & Orchestra ..o 32
3 -y s P 15. Hom(s) & Orchestra ... .............. 33
in memory-of 16. Woodwind . 4
17. Woodwind Quintet .. 38
18. Band ... o * |
19. Chamber Music ... _—
ol B 20. Brass Duets........... 56
MEIR RIMON 21 s oo
-~ 22. Brass Quartet ...... .50
23, Brass Quintet (Misc) . Bl
24, Brass Quintet .62
25, Hom & Choir .64
a TR 2 Sextet....... .65
CATALOGUE M9vp 28 B S &
28, Brass (Misc) .68
29. Brass Choir ... 69
30. Brass Ensemble )
31, Trumpet } 74
32 String Orchesten ...l VL E
33, Method (Misc). 76
3. Orchestra 77
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HORN AND PIANO
1 Comcarting m £ Flate major Carl Stamitz
2 Hor Quariat wieh David Beanett
S Do e oy WX TINY'7 XNAIT
4 Premier Cooceno Op 14 P Domaus
$.Cm!u2|h2-!i Aston Direner AN10OI |'1|7Ll nNxaaw
6 Cenceno Bembaed Heiden
7. Conceno i E flat K V 495 WA Mozt
4 Concerto K V412514 WA Mazan
9 Concerso for 2 Homs and pano Op 48 No 6 (*3) Antorio Vivald
18 Concerso No ) WA Mozan
11 Conoerto K.V 447 WA Mogan
13 Concerto No 4 K.V 495 WA Mozan
13 Comceno for Hom and piano Prerre Max Dudois
14 Concertino Op 45 €My Weber
§ Comcorto in E flat K 376 WA Mouant
10 Casceno in € K Va%ia WA Mozt
17 Conceno for 2 Hoem and piano in E F A Roseeti
?hmml)lntlﬂomm‘pum G.Ph Tehomann
19 Cencento No 11 for 2 Morms sad paamo ¥ A Rosesti
| 20 ZAGDSTUCK for 2 Horss and plano Alesander Zembnky
| PSALM Marko Rothemulier
2 ROMANZE 1 Op. 152 No | 1 Raft
. RNO Op 112 Carl Ressoche
¥ Concerto No. 1 Op 412 WA Mazart
- mn Song for 2 Cors ou ako ¥ Mendeissoln
Chant Des Veveurs Alfred Mahy
Asd Allegro Op 70 R Schumann
Concerno in F MAGGIORE for 2 Horns and plano (*2) Antonio Vivald
L Fred Ecken
J0 Son Oskar Morawetz
|31 Coscento n Re major Lecpold Mazan
32 Cosceno Devid Gyula
ino Bruno Bjeliosk)
oorto No. | E flan magor Richard Strawss
certino Op 4) Pierre Lindpeintner
cero No § TW Such
certo Op. 106 Reoe Harbe
certo is E flat major F A Rosenti
10 Cesar Bresgon
certo Julius Chages
aOp 17 L.V Beethoven
oeno Amando Blanguer
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Frits de Nijs

Double fugaas
for two trumpets,
two trombones
and horn
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Edvard Moritz

Quintett fir Flote,
Oboe, Clarinette,
Fagott und Horn
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Louis Francois Dauprat (1781-1868)
Grand trio pour un cor-alto et deux cors-basse op: 26

WY OT MIYNID PN T'PoN

Eduard Adolf Tod (1839-1872)



Andante religioso: fur Horn (in F) u. Orgel (Pedalharm.)
oder Klavier
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Schiltz et A. Fessy
(based on parts from opera ""Diamans de la Couronne' de D.F.E. Auber)

9me fantasie pour piano et cornet a pistons
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% Neuvieme solo de cor avec accompagnement de piano / Jacques Francois
Gallay (1795-1864)

« Scene dramatique : ([pour un] cor-alto ou cor-basse en fa [avec
accompagnement de piano], oeuv: 25) / Louis Francois Dauprat (1781-1868)

+ Introduction et rondo op: 113. no.2 / Ferdinand Ries (1784-1838)

% Les chants du coeur : 6 melodies favorites, op: 51 / Jacques Francois Gallay
(1795-1864)

% Troisieme melodie pour le cor avec accompagnement de piano: op: 28 /
Jacques Francois Gallay (1795-1864)

++ 8 grands solos pour le cor avec accompt. de piano ou d’orchestre: 6me solo,
op: 19 / Jacques Francois Gallay (1795-1864)
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1981 COMPOSITION PRIZE
INTERNATIONAL HORN SOCIETY

FANCIES AND INTERLUDES II
FOR HORN AND PERCUSSION -

Raymond Luedeke

Horn in F
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Practice Methods for Brass
Players based on Physiological
Factors / Bengt Belfrage, Mats
Haverling and Hans Bergstest
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BERNIE S. SIEGEL, M.D.
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MEDICINE
MIR RACLES

LESSONS LEARNED ABOUT SELF-HEALING
FROM A SURGEON'S EXPERIENCE
_WITH EXCEPTICNAL PATEENTS
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Bernhard Heiden

Quartet for Horn, 1981 (Holograph score)

To Meir Rimon

Thanks for the
premiere and a
beautiful tape!

D nrrran naf/f q_l-n;rrndn
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Bernhard Heiden

Quartet for Horn, 1981 (Published score)

Thanks for a stormy
first performance!

Bernard Heiden
Oct. 87"
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For dear maestro
Meir Rimon,
with admiration
David Finko

1nRL Philadolmhina

/4}% [ﬁ&/{@\wM e
T e b A

David Finko

Reminiscence of Childhood



Emile Naoumoff
Trios Ballades pour Cor en Fa et Piano

Dedié a
Meir Rimon

Michael Jasenchak

Lamentations: For Horn Solo in F

MICHAEL YASENCHAK - [/ /5"

For Meir Rimon -
one of my dearest friends, thanks
for all of your help over the years,
I hope that it will be only the
beginning.

With fondest regards and wished -

Micahel Yasenchak,

Thimo 10R>
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To Meir,
‘With my compliments
to a great new friend
and talented colleague.

Doualas Hill

4

Douglas Hill
Soliloquies for Horn (1973-78)

For Meir Rimon,

The joys of stopped horn!

Randy

g

Stephan Gryc
Reflections on a Southern Hymn for Horn Alone

Meir,

this piece.
Peter Landgren

Peter Landaren)

To a wonderful friend and
colleague, hope you enjoy

(Work commissioned by
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James Parker
Dance Duets for Strings and Wind

N

OR STRINGS AND WIND

To Meir,
‘With best blowing wishes.

Jam. Parker
22" Septempber 1973
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Lev Kogan
Kaddish, for Horn Solo

Frederick Fox

Vis-a-vis: For French Horn and String Quartet

FRENCH HORN
and

SIRING QUARTET

FREDERICK FOX
NYTPEN NSOoINAlI

Best wishes for all kinds

iON: €. 13 minutes /
of joy and success

I 4




Arnold Rosner
A Plaintive Harmony: A Rhapsody for Un-Accompanied Horn

™ oY VoD b
T Riacn 2 P PR S Wair Riscn
ol R
A_Plaintie_Harmopy
cbyeary - 7 A Plaintive  Harmony
for wn-auomponied Hom

Much 47 1988 , domid foms-_(Op 85)

Lev Kogan
Hassidic Rhapsody
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Eddie Halpern

Reminiscences: For Horn and Strings
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Felix Mendelssohn / Wedding March from "*Midsummer Night's Dream"'
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Flauti.

Obol & e
Clarinetts in 0. B8

Vicloneello &
Bassa.

Scott Joplin / The Strenuous Life: A ragtime two step

N 4-7 mavn v NNI9a Timya AN105% - NMIENA A 7Y NN TNy
3 it |hemb|r'enuou>s Lite The Strenuous Life

A RAGTIME TWO STEP.

BY SCOTT JOPLIN
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Drei Tochterechen
Musik & Text: Mordechai Gebirtig
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Mordechai Gebirtig: Jiddische Lieder (Edition Kunstlertreff, 1992)
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Fugue No. 1 in C Minor
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Study for Horn in F and Tape / Jan Segers
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Prelude and dance, Calls of the night, Sequence for horn and electronic
media / by Randall E. Faust
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Opus numer Zooe / Luciano Berio
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Horn Concerto no.4 K.495 / W.A. Mozart
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Andante Cantabile from Symphony no.5 / P. I. Tchaikovsky
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Das Posthorn (Zwiegespriich)

Hornist:

Tritt uns, den FEiligen, des Homes Klang

nicht (gleich dem Dufte Magst verwelkeer Bliten,
gleich britchigen Brokats entfirbeen Falten,

gleich mirben Blittern frih vergidbeer Bande)

ak tonender Besuds aus jenen Zeiten nah,

da Eile war, wo Plerde im Galopp sich mithten,
michte wo der unterworfne Blitz in Drihten sprang;
da man zu leben und zu lermen das Gelande
durdhjagte, nicht allein die engbedrudcten Spalten.
Fin mattes Sehnen, wehgelaunt Verlangen
entsprings far uns dem Comucopia.

Pianist:
Nidyt deshalb ist das Alte gut, well es vergangen,
das Neue nicht vortrefflich, weil wir mit thm gehen;
ursd mehr hat keiner je an Gladk erfahren,
als er befihigt war zu tragen, zu versteben,
An dir ist’s, hinter Eile, Lirm and Mannigfalt
das Sindige, die Stille, Sinn, Gestalt
zuritckzufinden und neu zu bewahren,

IV

The Posthorn (Dialogue)

Horn Player:

Is not the sounding of a horn to our busy souls
(even as the scent of blossoms wilted loag ago,
ar the discolored folds of musty tapestry,

or crumbling leaves of anclent yellowed tomes)
like a sonorous visit from those ages

whidh counted speed by straining horses” gallop,
and not by lightning prisoned up in cables;

and when to Jive and learn they ranged the countryside,
mot fust the closely printed pages?

The comucopia's gift calls forth in us

a pallid yeamning, melancholy longing.

Pianist:
The old is good not just because it's past,
nor is the new sapreme because we Eve with It
and never yet a man felt greater joy
than he could bear or truly comprehend.
Your task it i, amid canfusion, rush, and noise
to grasp the hsting, calm, and meaningful,
and finding it anew, to hold and treasure it
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The Horn Call

Brass Bulletin

Woodwind World, Brass & Percussion
International Horn Society Newsletter

New York Brass Conference for Scholarships
La Revue du Corniste

Brass International

T Ty T

The Brass Player
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Winds: International Magazine for the Wind Band and Ensemble Musician
The World Association for Symphonic Bands and Ensembles Newsletter
Advance: The Association of Concert Bands Magazine

International Trumpet Guild

Trompa: Associacion Espanola de Trompistas

Saxophone Journal

Tuba Journal

The Flutist Quarterly

The Double Reed
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Philip Farkas / The Double Horn Care, Maintenance and Minor

Repair

BEEBD

B

B

B BE B BE

BEEE

BE

Gunther Schuler / Horn Technique

Fred Fox / Essentials of Brass Playing

Bernhard Bruchle / Horn Bibliographie (3 vols.)

M.M. Porter / Dental Problems in Wind Instrument Playing
Earle L. Kent / The Inside Story of Brass Instruments
Philip Farkas / The Art of Brass Playing

Walter A. Lawson / Development of New Mouthpipes

Mary Rasmussen / A Teacher's Guide to the Literature of Brass
Instruments

Bengt Belfrage, Mats Haverling & Hans Bergstest / Practice Methods
for Brass Players Based on Physiological Factors

Irwin Kellogg / Why Breath?: A Handbook of lllustrated Exercises for
Correct Breathing

Brass Anthology: A Compendium of Articles from The Instrumentalists
on Playing the Brass Instruments
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Eugene Rosseau / Marcel Mule: His Life and the Saxophone

Harry Lowery / A Guide to Musical Acoustics

Christopher Leuba / A Study of Musical Intonation

Katherin Teck / Music for the Dance: Reflections on a Collaborative Art
Anthony Baines / European and American Musical Instruments
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