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1. Construction.

Although the following describes the construction of a full -size piano accordion (fig.1 ),
all types of accordion work on variations of the same principle. The sound is produced
by free reeds, made of highly tempered steel. The reed tongues are riveted to an
aluminium alloy reed-plate containing two slots of the same size as the reeds, one reed
being set on each side of the plate and a leather or plastic valve attached on the opposite
side to each reed. A set of reed-plates corresponding to the range of the keyboard is
affixed in order on a wooden reed block which aligns with the holes in the palette board
{pan), and up to six of these blocks are fitted in the treble casing. The treble keyboard is
attached at a right angle to the casing. The reed blocks and the slide mechanism of the
register switches (shifts) are inside the bellows, on the palette board.

The depression of a treble key raises the palette, and allows air to pass through the reed
block to actuate the reed; the air-flow is created by the inward or outward movement of
the bellows. The palette action is usually covered by the treble grill, a fretted metal,
wood or plastic cover lined with a decorative, thin fabric, which allows the passage of
both air and sound. The bass side is similarly constructed, though the bass palettes are
connected to the buttons by rods and levers. A bass hand-strap is fitted over the full
length of the bass board and an air-release valve is provided to enable the bellows to
open and close silently when desired.
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2. Types.

The accordion family of instruments has a complex taxonomy. The first level of
division within the family is determined by whether the same or different notes are
produced on a single key or button on the opening and closing of the bellows.
Instruments that produce the same notes (sometimes said to have 'double action’)
usually have a chromatic compass. Those that produce two notes per key (‘single
action’) have a diatonic compass. Accordions may be further classed according to body
shape, keyboard type and the organization of notes. Particular models also vary greatly
in terms of intrinsic quality of manufacture, refinements of design, numbers of parts,
tuning systems, and extra ranks or registers of different-sounding reeds (operated by
shifts).




npYinn n'oAIaaN An'waN Bibliography
D'NXYNY7 N'D DA

NNLF NI'NINA D'90INN)

(nwaTM nIxa niy'vsimn

Nn'ONI"72" An'wN
AND OTHER SOURCES T\Dn '7|U 19102 NAY'SINN

a: organology and technique
N7710 AT 1ANN2 A'OIAIr7AN

‘0'VN9 A0 NYIYY K. Anders: Handharmonika Schule (Trossingen, 1936)
Do
ny 'anod jinn o"INKkn
D50 1NN D'INKNI

%
Helpful

T. Charuhas: The Accordion (New York, 1955)

V. Geraci: Principles of Accordion Technique (Chicago, 1955)

Tips \ A. Baines, ed.: Musical Instruments through the Ages (Harmondsworth, 1961/R, 2/1966/R)

NN'YI MY [NXD AXINN J0Nna A. Mirek: Spravochnik po garmonikam [Tutor for the accordion] (Moscow, 1968)

.0"M90 v
21972172120 VIV'YA NN
DWI '019N INY NX N1''¥NN NIN
190N 12NN 7w X nnoswn
[n1101 nirnikaj 190N DY b: history and general

(NIX7 NRXIN MWI DIN)

P. Monichon: L’accordéon (Paris, 1971/R)

A. Galla-Rini: A Collection of Lectures for Accordionists (San Diego, 1981)

c: repertory and bibliography
7V TNN 1IXR? ARXIN D ! )
1900 AN DAY NOYA d: africa



http://www.google.co.il/url?sa=i&rct=j&q=&esrc=s&frm=1&source=images&cd=&cad=rja&uact=8&ved=0ahUKEwi8woqRzZTSAhVMXRQKHdqJAlMQjRwIBw&url=http://www.camoni.co.il/?idr%3D402%26pid%3D10511&psig=AFQjCNEntUYcGwT6WwseypKUrn5c26w-vg&ust=1487333990568288

qonn ¥ 17y 177N DN

Article Images

Accordion [accordeon, accordian, squashbox,
squeezebox] (Fr. accordeon; Ger. Akkordeon, qQn'v .1

Handharmonika, Klavier-Harmonika, Ziehharmonika, It. Luna an'Yw .2

armonica a manticino, fisarmonica; Russ. bayan, vIvY .3

garmonica, garmoschka) @ v .4
I [}

Helmi Strahl Harrington and Gerhard Kubik

e 0'9Ta? INYMu7 n1 .5
https://doi.org/10.1093/gmo/9781561592630.article.46180
Published in print: 20 January 2001 Published online: 2001 PDF YJITD 11”;1 NN



JNIY VIV'Y NIV'Y NIY'DIN YN 7Y 197172120 VIVYD NINYOR |I'7N2
AT NL'YA AIND V'MI9N7 NNNN Y'9IA VIL'XAI APA NU'Y X'A AT VILV'Y J0NA 7Thnn NN
.MLA nou'w Ix Chicago nu'w 9% ui0'¥2 D'YNNYN NNN 'YTNA
.Chicago nu'wa o172 vivy axi' 1704

Preview Citation n'xnIno
UILY

Preview citation in [W Download

MLA
Harrington, H., & 1 January 01). Accordion. Grove

Music Online. Ed. Retrieved 30 Oct. 2018, from
http:///lwww.oxfordmusiconline.com/grovemusic/view/10.1093/gmo/
9781561592630.001.0001/0mo-9781561592630-e-0000046180.

Export Citation

ProCite BibTeX EndNote
RefWorks Zotero

Reference
Manager




Chicago nu'w 9% 7hya 7w 1912172 vIL'¥] AN

ININY IND VIV'YN NN_'NYNY |I'N
N2 D'Y'SINN DN YNNWAY? N1
D'NXNNA 7700 197 DnIX JNY7 v X
.Chicago nu'w 9% n'onar'an an'wn yaipa

Preview Citatid

Preview citation in [S®3][e=1s[s) @ Download

Harrington, Helmi Strahl, and Gerhard Kubik. "Accordion.” Grove
Music Online. 2001; Accessed 7 Nov. 2019.
https://www.oxfordmusiconline.com/grovemusic/view/10.1093/gmo/9
781561592630.001.0001/0mo-9781561592630-e-0000046180.

Export Citation

ProCite BibTeX EndNote
RefWorks Zotero

Reference
Manager

n'x2io
UIL*'X

y'oImn 1ivwizn a7 nyn
INT JON2 LIL'XN N"'¥7119]
N'IN DT YA wnnwa '
["7vn P7n2 y'oIn Nwza
doi n'1'mn nx 7700 v W
.n7'nna
2V [1'7V0 177N y'oma Iwpn
AWNN NI AN ANl )Y
.NT JON21 y'sINn YN
(hxan n'oIpwa IV axIn)




Grove Music Online

Topic Instrument Era

Signed in as:

Bar Ilan University

Sign out

Sign in to an additional
subscriber account

Article contents

1. Construction.
2. Types.
3. History and manufacture.

4. The chromatic accordion:
education, performers and
concert repertory.

5. The accordion in Africa.
Bibliography

See also

Region Place Type Occupation

[I"TAIPR NINMA NITIXR X' Yn

ININ'"7w2a 1N NX 727% 1) Jonn NX 7172% we

Article Images

<+
Accordion [accordeon, accordian, squashbox,

squeezebox] (Fr. accordéon; Ger. Akkordeon,
Handharmonika, Klavier-Harmonika, Ziehharmonika; It.
armonica a manticino, fisarmonica; Russ. bayan,

garmonica, garmoschka) @
Helmi Strahl Harrington and Gerhard Kubik <=~

7wa ('7'7n) n1an
NNV T¥2 D'Y'9IN
n7Tan2 n'y'oIn)

(hxan nopwa
TOIZ{7'¥IND VN N1an :Nyn
AVIn avinn miv

https://doi.org/10.1093/gmo/9781561592630.article.46180

A term applied to a number of portable free-reed aerophones. Their common features
include a mechanical kevboard under each hand, manipulated by the fingers to select
pitches. The keyboards are connected by folded bellows which induce air to flow
through the reedplates; these move horizontally and are controlled by arm-pressures
that in turn regulate the loudness of the sound emitted. An air-button or -bar on the
left-hand end, operated by the thumb or palm, is used to fill and emptv the bellows
without sounding a note. Straps hold the instrument in the hands or on the shoulders.

The casework around the keyboards and covering the reedplates is usually of a style and

decoration that has become associated with the type of accordion and is sometimes
identifiable with its company of origin. Accordions are related historically,
organologically and technologically to the Reed organ, specifically the table
harmonium, and the harmonica (see Harmonica).
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1. Early years.

He was baptized on 10 March 1714, with Telemann as one of his godfathers. In 1717 he
moved with the family to Céthen, where his father had been appointed Kapellmeister.
His mother died in 1720, and in spring 1723 the family moved to Leipzig, where
Emanuel began attending the Thomasschule as a day-boy on 14 June 1723. ]J.S. Bach said
later that one of his reasons for accepting the post of Kantor at the Thomasschule was
that his sons’ intellectual development suggested that they would benefit from a
university education. Emanuel Bach received his musical training from his father, who
gave him keyboard and organ lessons. There may once have been some kind of
Clavierbiichlein fiir Carl Philipp Emanuel Bach containing early compositions by Wilhelm
Friedemann and works by the young C.P.E. Bach himself, as well as educational pieces
by his father. J.F. Reichardt’s reference to the difficulty of playing the string parts in
Bach’s orchestral works may be taken to indicate that he also learnt the violin or viola,
but the argument that the difficulties result from his having held the violin incorrectly
because he was left-handed is not convincing. From the age of about 15 he took part in
his father’s musical performances in church and in the collegium musicum. He appears
relatively seldom as a copyist, no doubt because, as an able musician himself, he was

usually excused such duties. The one large-scale work of sacred music in Leipzig
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8. Chamber music.

Next to keyboard writing, chamber music was the most important experimental
medium for Bach, particularly that with obbligato keyboard. His compositions in the
genre from the 1730s onwards are notable for their originality and variety, and, like the
keyboard compositions, they employ the whole spectrum of keys: the compositions for
keyboard and violin, for instance, range from Ab to A major and from C to B minor. The
trio in all its forms lies at the heart of his chamber music; solos (sonatas) featured less
prominently after the 1740s, and in the last years of his life Bach turned to the quartet.

The early solos have continuo accompaniment, except for the flute solo in A minor
H562 (W132), presumably composed for Frederick II. They correspond to the basic
three-movement type described by J.A. Scheibe in the Critische Musikus (Leipzig, 2/1745,
pp-681—3), and are succinctly written. All three movements are in the tonic key. The
first is usually the slowest, and is followed by an Allegro (rarely, as in H554 (W127), in
fugal style), followed in its turn by either a dance (usually a minuet with variations) or
another Allegro. Locatelli’s flute sonatas op.2 (Amsterdam, 1732) may be regarded as
the model.
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(46) (b Weimar, March 8, 1714, d Hamburg, Dec 14, 1788). Composer and church
musician, the second surviving son of (7) Johann Sebastian Bach (24) and his first wife,
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Maria Barbara. He was the most important composer in Protestant Germany during the
second half of the 18th century, and enjoyed unqualified admiration and recognition
particularly as a teacher and keyboard composer.

1. Early years.

He was baptized on 10 March 1714, with Telemann as one of his godfathers. In 1717 he
moved with the family to Céthen, where his father had been appointed Kapellmeister.
His mother died in 1720, and in spring 1723 the family moved to Leipzig, where
Emanuel began attending the Thomasschule as a day-boy on 14 June 1723. ]J.S. Bach said
later that one of his reasons for accepting the post of Kantor at the Thomasschule was
that his sons’ intellectual development suggested that they would benefit from a
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Carl Philipp Emanuel Bach: Die Sechs Sammlungen von Sonaten, freien Fantasien und Rondos fur Kenner
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Member of Bach family

(46) (b Weimar, March 8, 1714; d Hamburg, Dec 14, 1788). Composer and church
musician, the second surviving son of (7) Johann Sebastian Bach (24) and his first wife,
Maria Barbara. He was the most important composer in Protestant Germany during the
second half of the 18th century, and enjoyed unqualified admiration and recognition
particularly as a teacher and keyboard composer.

1. Early years.

He was baptized on 10 March 1714, with Telemann as one of his godfathers. In 1717 he
moved with the family to Céthen, where his father had been appointed Kapellmeister.
His mother died in 1720, and in spring 1723 the family moved to Leipzig, where
Emanuel began attending the Thomasschule as a day-boy on 14 June 1723.].S. Bach said
later that one of his reasons for accepting the post of Kantor at the Thomasschule was
that his sons’ intellectual development suggested that they would benefit from a
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